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Intermediate and advanced studies of relief printmaking processes will focus on the 
individual development of your artistic work, with an emphasis on conceptual, technical, 
and aesthetic concerns. Students will create prints through hands-on studio work and 
projects, and will analyze their work through group critiques as well as examination of 
prints from a variety of cultural, conceptual, and historical standpoints. As the semester 
progresses, students will gain increased awareness of the creative and expressive 
possibilities of relief printmaking. They will also be expected to develop an increasingly 
complex body of work through their personal vocabulary with the media. This more 
advanced course may be repeated for credit. 
 
 
Course Objectives: 
This course is an exploration of Relief printing process as an artist medium. You will be 
expected to learn creative, aesthetic, and historical foundations in the relief process. The 
media for this class will include linocut and woodcut, with exploration in subtractive, 
multiple block processes. You will be expected to complete five relief projects during the 
semester, each having an edition of five. 
 
The relief process is a way of printing from the surface of a matrix, usually wood block, 
linoleum, or plank. An inked roller is carefully rolled onto the surface of the material and 
the ink is deposited on the raised or uncut areas. The objective of this process is to 
develop general information of the important printmaking process and specifically to 
develop an appreciation of the relief process. The course will also increase knowledge 
with craftsmanship, composition, and concept of the artistic process. 

 

Course Text: 
There is not a required a text for this course, but further reading may be helpful.  One 
general book on printmaking is: The Complete Printmaker by Romano and Ross. Each 
student will also be expected to present an artist (or artists) working in the Relief process 
to the class (dates to be assigned). 
 
 
COURSE POLICIES: 
• Attendance: The course is structured around a series of lectures, demonstrations, 
critiques and studio production with a mandatory attendance policy. Absences in excess 
of two will result in a final grade reduction. If an absence is unavoidable, students should 
inform the instructor prior to the class. 
• Preparedness: Being prepared to participate in class upon arrival is expected. Supplies 
must be acquired prior to arriving for class, enabling the student to make purposeful use 



of class time. Arriving unprepared to utilize class time effectively is a waste of your time 
(and dime)! 
• Deadlines: Due dates for both in-progress peer critiques as well as final group critiques 
are firm. All assignments are due at the beginning of class for group discussion. Late 
work in any form, not completed at the time of a peer or group critique will be graded 
down 25% and will not be accepted for evaluation beyond one week past the due date.  
 
GRADING: 
All assignments must be completed in order to receive a passing grade in the course. 
Evaluations are determined by the: 
1. understanding and achievement of the assignment’s goals and objectives, 
2. demonstrated ambition, challenge and originality undertaken in the assignment’s 
solution, 
3. conceptual development and creative inventiveness, 
4. mastery in execution of media and technique. 
Evaluation assessment guideline: 
A, A- = Exceptional accomplishment, outstanding performance with special initiative and 
competence. 
B+, B, B- = Superior and above average performance, student pursues goals with extra 
effort and success. 
C+, C, C- = Required work, adequate performance, average competence, work 
completed. 
D+, D, D- = Inferior effort, marginal outcome, less than required involvement to develop 
goals. 
F = Failure to complete or submit the assignments. 
 
Percentages by which completed work and in-class participation contribute toward your 
grade: 
1. Portfolio of Completed Works 60% 
2. Preparatory Research 20% 
3. In-progress Critiques 10% 
4. Participation/contribution 10% 
 
****STUDIO USE POLICY**** 
The studio is a shared area. It is important to keep it clean of stray ink, paper or prints, 
supplies, trash, etc. Please keep all studio tools put away when you are finished working. 
Never leave the studio without cleaning up your area, turning off the lights and closing 
the door, etc.  
 
ATTENDANCE: Because this is a studio class 100% attendance is required. 
Studio/class time is designated for practice of specific drawing skills, lectures and 
demonstration. Art is traditionally taught in a studio where an instructor can help you 
achieve the stated objectives. Learning and skill acquisition occur through class 
participation. If you work on other assignments, don’t participate, or leave early you may 
be considered absent for the day. Absence from class and arrive-late/leave-early 
incidents will directly affect your effort grade and your final grade. If you have an 
obligatory, “planned” absence, or religious holiday please inform me ASAP and e-mail 
the sp 



EDUCATIONAL OUTCOMES: Students will develop a degree of competency in the 
basic methods and techniques of relief printing; including use of tools, presses, inks and 
paper as well as plate preparation and registration. Students will produce prints with 
good craftsmanship and begin to recognize and produce imagery unique to fine art 
prints. Students will become familiar with terminology and specialized vocabulary and 
learn to communicate about the visual experience in critiques and discussions. Students 
will engage in problem solving activities and engage their design skills to deliberately 
manipulate visual media to achieve specific goals in visual communication. This includes 
increased ability to purposely employ color, line, shape, texture, value, and the illusion of 
space. An important goal is that individuals expand their personal artistic expression 
within the media of printmaking.  
 
QUESTIONS? I appreciate questions. Please do not hesitate to ask questions! Ask 
questions during class lessons, demonstrations, work time, and via e-mail. It is 
sometimes difficult to address questions immediately before class. ADVICE: Since most 
assignments require additional time out side of class, work to fully develop your image, 
familiarize yourself with the necessary materials and techniques, ask questions and seek 
out criticism, opinions, and advice well in advance of the due date. 
 
MATERIALS LIST: 
During the course of this class, students should be prepared to consider the purchasing 
of new and different materials to go with class time. It is encouraged that you explore 
some of these materials: 
 
Print making papers – these papers range in cost from $2 a sheet to $8…I would 
recommend beginning with the basics: (all available at Blick) 
BFK Rives Printmaking Papers  
Stonehenge 
Arches 88(expensive, but great). 
 
Pencils 
Watercolors and water based inks or crayons (Caran d'Ache) 
 
Copies 
Glue – Modge Podge 
 
Printing costs at DIS 
 


